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Born in Taipei, Taiwan, in 1984, he graduated from the Department of Fine
Arts at Tunghai University before traveling to Ravenna, ltaly—a city
celebrated for its mosaic tradition—where he trained in European
classical techniques within local workshops. Returning to Taiwan, he
established a studio dedicated to public art projects and later earned his
M.F.A. from the Taipei National University of the Arts.Since 2020, his
practice has turned to charcoal as a primary medium—infused with both
familial memory, tied to Zhushan’s bamboo heritage and his grandfather’s
joss paper trade, and ecological resonance. By kiln-firing bamboo and
wood gathered from abandoned groves and integrating mosaic
techniques, he investigates cycles of combustion, transformation, and
renewal.

His work foregrounds the dualities embedded in charcoal—fragility and
permanence, violence and sanctity, ash and energy, industry and nature.
These tensions form the core of its aesthetic and conceptual force.
Charcoal is at once the residue of fire, a vessel of energy and memory,
and the spark of renewed ignition—embodying both the remains of
destruction and the promise of regeneration.
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Austronesian International Art Award 2024, Selected

Where is the site of memory (Broken mirror version)
Carbonized wood, galvanized steel paint, mirror, board, LED lights , H280 x @300 cm, 2024
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— Beyond Cartographic Vision: Charcoal’s Materiality and Landscapes of Renewal

Do not go gentle into that #2
charcoal and cement on board , H134 x W134 x D23cm, 2022, Chuan Cheng Art Center collection
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Within the framework of the Anthropocene, charcoal emerges as a material
witness to human impact, inscribing cycles of burning, transformation, and
accumulation. These works conjure landscapes akin to hyperobjects—vast,
distributed, and exceeding the grasp of individual perception. In contrast to
mosaic’s pursuit of permanence through stone and glass, charcoal
articulates a condition of antifragility: its fragility does not signify an end, but
a threshold toward regeneration. This logic extends to the act of viewing
itself. The works shift perception from the ordered detachment of
cartographic vision toward embodied, sensory engagement, reframing the
relationship between people, land, and memory.

Do not go gentle into that #7
charcoal and cement on board, H128 x W120 x D16 cm, 2023, Chuan Cheng Art Center collection




At the Edge #2
charcoal, cement and
acrylic on board

H82 x W91.5 x D10 cm
2024

At the Edge #1
charcoal, cement and
acrylic on board

H90 x W92 x D14 cm
2024




Under One Small Star #7

charcoal and cement on board

@ 50 (protruding part+15) x D22 cm
2024

Through the infinite #2
charcoal and cement on board
H61xW63xD21cm

2024

The end is the beginning #2
charcoal and cement on board
H56 x W58 x D15 cm

2024
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— Island in the Searing Currents:
Ecological Crisis and Scorched Geopolitical Volatility

Sea(r)oute #1 charcoal, cement and acrylic on board, H80 x W240 x D3 cm, 2025
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Encircling Taiwan, Sea(r)oute evokes both a channel of exchange and a
searing passage, where cultural migrations and geopolitical frictions
unfold in silence. Once the tides carried Austronesian voices; today,
invisible borders collide, rendering the island an unavoidable focal point
and the surrounding sea a contested stage. Meanwhile, rising seas,
spreading wildfires, and the advancing climate crisis leave unease
suspended in the air, like lingering smoke. Charcoal—at once the residue
of fire and the spark of its return—embodies memory, transformation, and
warning. Beneath these darkened currents, the island’s histories, shifting
cultures, and traces of disaster entangle, glimmering as fragile light.

Charcoal is no longer confined to the role of drawing tool or everyday
material. It unsettles painting’s hierarchy of form over matter, seeping into
surfaces, resisting time, staining form, smuggling meaning, and
conspiring with the artist. From the embers, layered interpretations
emerge—flickering, volatile, and alive.

Sea(r)oute #1 detalil
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— Belonging in Motion: Memory, Identity, and Migration

Where is the site of memory
(Bamboo Charcoal version)
Carbonized wood, galvanized
steel paint, board, bamboo
charcoal, H190 x @200 cm,
2024
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Contact Zone

#6 1 #11 | #9

#7 1 #10 | #8

#1211 #1311 #14

charcoal and cement on board
single piece H28 x W28 cm
2024

Anonymous private collection

The artist’s practice engages with how memory, identity, and culture are reshaped
through migration and encounters. “Where is the Site of Memory” and “Contact
Zone” address this concern from different perspectives, probing the paradoxes of
belonging when environment, culture, and history intersect.

“Where is the Site of Memory” visualizes the tension between natural homelands
and urban dwellings in the process of migration. Whether driven by political,
economic, or climatic forces, migration creates overlapping and contradictory
layers of memory and identity between one’s place of origin and new settlement.
Frames constructed from carbonized wood and blackened steel recall both the
primal memory of forests and the skeletal structures of cities, suggesting that
“home” is no longer a fixed point but a fluid condition, continuously rewritten
through displacement and reconstruction.

“Contact Zone” extends this reflection into cultural exchange. When cultures meet,
zones of collision and negotiation emerge, producing shifts in power, reversals of
perspective, and uncertainties of collective identity. The work embodies these
encounters materially—through cutting, planing, and polishing surfaces—and
aesthetically, through the tension between Western modern art’s explorations
beyond representation and East Asian painting’s embodied spatial sensibilities.
The result is a game-like, ever-evolving “landscape zone” where art itself
becomes the contact zone—between people, cultures, and histories.
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